Vlajky tangici ve vétru pred budovou ZUS
Jaroslava Kociana uz tradi¢né ohlasuji
zacatek Heranovy violoncellové soutéze.

Usti nad Orlici se znovu proménilo v inspir
tivni prostor pro mladeé violoncellisty z celéh
svéta a soutéz tak hrde vkrodila do své ¢tvrte
dekady.

Do mésta dorazilo 43 uéastnikti z CR a dalsich

osmi zemi: Slovenska, Polska, Rakouska,
Némecka, Estonska, Ciny, Mongolska

a Kolumbie, aby spole¢né oslavili hudbu

a odkaz mistra Bohuse Herana. Pravé hloubku
této tradice i smysl samotného setkavanina
zahajovacim ceremonialu vystihla reditelka
soutéze Lenka Lipenska: ,Mozna nékomu

z vas mize pfipadat Heranka jen’ jako soutéz.
Ve skutecnosti je to ale mnohem vic. Je to
cesta. Cesta plna hodin cvic¢eni, prekonavani
pochybnosti, hledani vlastniho hudebniho JA

i odvahy vystoupit pred publikum. Proto motto
soutéze zni: Heranova violoncellovéa soutéz

- soutéz, kterd otevira cestu.”
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43 participants from

and Colombia, have arrived to celebrate music
together and honour the legacy of the distinguished
cellist Bohus Heran. The depth of this tradition and
the true meaning of the gathering were captured at
the opening ceremony by the competition’s director,
Lenka Lipenska:“For some of you, the Heran
Competition may seem ‘just’a contest. In reality,
however, it is much more. It is a journey filled with
hours of practice, overcoming doubts, searching for
your own musical identity, and finding the courage
to perform in front of an audience. That is why our
motto is: The Heran Cello Competition

- acompetition that opens doors.”

Budte s nami
www.hvsuo.cz
ig/heranovo.violoncello
fb/ Heranova violoncellova soutéz




1. kategorie
15t category

Misheel Battuvshin
Mongolsko

Noa Cerna, CR - ZUS Jana Hanuse,
Praha 6

Jakub Mrazek, CR - ZUS Vevefi, Brno
Julia Krystyna Jelinska, Poland

- Feliks Rybicki Music school, Tychy
Liam Sharif, Rakousko

Matéj Prokop, CR - ZUS Jana Hanuse,
Praha 6

Matous Cerny, CR - ZUS Cerveny
Kostelec

Wanda Somerlik, CR - ZUS Jana
Hanuse, Praha 6

Nikita Aksonov, CR - ZUS Liberec,
Frydlantska

Anezka Nejdlova, CR - Gymnazium

a Hudebni Skola hlavniho mésta Prahy
Martin DvoFak, CR - ZUS Evy Randové,
Ustinad Labem

Vit Hladéna, CR - ZUS Evy Randové,
Ustinad Labem

2. kategorie
2nd category

3. kategorie
3rd calegory

4. kategorie
4th category

Dariia Dovbysh
CR - ZUS Teplice

Matej Lukaé, Slovensko - Sukromeé
konzervatérium Nitra

Bartosz Alojzy Nowak, Polsko
Muchen Pan, Cina

Simon Cerny, Slovensko - ZUS
Eugena Suchona, Bratislava

Jachym Probost, CR - ZUS Liberec,
Frydlantska

Misheel Battuvshin, Mongolsko
Theo Sebastian Filimon, Rakousko
Batbayar Khuchtuguldur, Mongolsko

Maxmilian Mach, CR - ZUS Cerveny
Kostelec

Emilio Aguirre Gutierrez, Colombia
Ema Anna Cabelkova, CR - ZUS Evy
Randové, Usti nad Labem

Viktorie Sykorova, CR - ZUS Jana
Hanuse, Praha 6

Aleksandra Maria Tralla
Estonsko

Adina Weissova, CR - Gymnazium
a Hudebni Skola hlavniho mésta Prahy

Barbora Louzenska, CR - Gymnazium
a Hudebni Skola hlavniho mésta Prahy
Eliska Burgetova, CR - Gymnazium

a Hudebni Skola hlavniho mésta Prahy

Johana Koubkova, CR - ZUS Revnice
Viola Cizinska, CR - Gymnazium

a Hudebni Skola hlavniho mésta Prahy
Roman Viktor Babycz, Rakousko

- Musikschule Margareten, Wien
Markéta Stenclova, CR-ZUS J. A.
Komenského, Studénka

Zuzana Hnilicova, CR - ZUS Jana

Hanuse, Praha 6

Markéta Krpcova, CR - ZUS Moravska
Ostrava

Elena Zolarekova, CR - ZUS Jana
Hanuse, Praha 6

Georg Schupelius
Némecko

Sofie Vohradnikova, CR - Gymnazium
a Hudebni Skola hlavniho mésta Prahy

Dorota Kostalova, CR - Gymnazium
a Hudebni Skola hlavniho mésta Prahy

Maya Sofia Kopfivova, CR

- Gymnazium a Hudebni $kola
hlavniho mésta Prahy

Liv Girgleova, CR - ZUS Taussigova,
Praha 8




The new laureate is...

Georg Schupelius, student prestizniho Julius-
Stern-Institutu v Berliné. M4 za sebou radu
mezinarodnich Uspéchl, mezi které nové radi
i letosni vitézstvi. Po skonCeni soutéze
neskryval dobrou naladu. ,Citim se skvéle, byla
to opravdu velmi prinosna zkuSenost”. Zaroven
pfiznal, ze vitézstvi necekal. BEhem soutéz-
nich vykond byl podle svych slov velmi
nervozni. Kdyz dostane moznost volby
repertoaru, s usmévem fika, ze ho velmi bavi
hudba ze serialu Hra o trdny.

Georg Schupelius, a student at the prestigious Julius
Stern Institute in Berlin. He has a number of internatio-
nal achievements, among which he now also counts this
year’s victory. After the competition, he did not hide his
good mood. | feel great; it was truly a very valuable
experience.” At the same time, he admitted that he did
not expect to win. During his performances, he said he
was very nervous. When given the opportunity to
choose repertoire, he smiles and says that he really

enjoys the music from the series Game of Thrones.

Hodnoceni
predsedy poroty

Opét jsme byli svedky vysoké urovné
soutézicich. V kazdém rocniku se objevi
jeden ¢i dva mimoradné vykony a ani letos
tomu nebylo jinak. Ve treti kategorii nas
nadchla Tralla Aleksandra z Tallinnu.
Celkovym laureatem se stal Georg
Schupelius, ze véech letosnich uc¢astnikd
plsobil jako nejzralejsi kandidat.

Je to blizké nam vsem, kterijsme stali

na podiu jako solisté, komorni hraci

i pedagogove. Kazdy z nas byl kdysi ve
¢trnacti, patnacti Ci Sestnacti letech - tedy
ve stejném véku, jako jsou dnesni kandidati
z Heranky. Kdyz na sebe v té dobé vzpomi-
nam, musim fict, ze sou¢asna trover hraca
v tomto véku je pro mé prekvapiveé vysoka.
Je to témér zazrak. Podobny posun ostatné
vidime i v jinych oblastech, napriklad

ve sportu - uroven se neustale

posouva kupredu.

Jury Chair’s Assessment

Once again, we witnessed an exceptionally high
standard among the competitors. In every age
category, one or two truly outstanding performances
appear, and this year was no exception. In the third
category, we were particularly impressed by Tralla
Aleksandra from Tallinn. The overall laureate was
Georg Schupelius, who stood out among all this
year's participants as the most mature candida-
te.This is something close to all of us who have stood
on stage as soloists, chamber musicians, or
educators. We were all once fourteen, fifteen, or
sixteen years old - the same age as today’s Heran
competition candidates. When | look back on my own
experience at that age, | must say that the current
level of players is surprisingly high. It is almost
extraordinary.

A similar development can be observed in other
fields as well, such as sport - the overall standard

continues to move steadily forward.

Prof. Miroslav Petrds



Seminar
pro pedagogy
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Marek Novak je ¢esky violoncellista a pedagog, ktery propojuje koncertni drahu s vyukou
mladych hudebnik. Od roku 2006 je élenem Ceské filharmonie. Letos do Usti zavital jako
doprovod své zacky a zaroven za u¢elem vedeni masterclass.

Letos jste vedl seminar pro pedagogy, ktery
byl mimochodem jeho uéastniky velmi
pozitivné hodnocen. Co jste jim chtél predat?
Na seminari se mi hrozné libila pratelska
atmosféra. Povidali jsme si o tom, kdo co déla
jinak, sdileli jsme zkuSenosti. Ukazoval jsem

i novinky, které jsem sam nékde prevzal.
Zamérili jsme se hlavné na to, jak docilit
krasného, silného zvuku a jak s nim dale
pracovat.

Myslim si, ze Lenka Lipenska méla skvelou
mysSlenku, aby seminar vzdy vedl nékdo mimo
porotu, idealné pedagog, jehoz zak

v pfedchozim roce soutéz vyhral. Nejde o to
dokazovat, kdo néco déla lépe, ale spis

o sdileni a doporuceni. | kdyby si dité nebo
ucitel odnesli ze seminare jen drobnost,

na které pak budou pracovat, ma to smysl.

Co povaZujete za zasadni pfi vyuce mladych
violoncellistG?

Ne kazdy si uvédomuje, ze vedle jednoho velmi
Sikovného ditéte ma pedagog ¢asto mnoho

4.

dalSich, které tak talentované nejsou. Aby hraly na
urovni napriklad Heranovy soutéze, musijim ucitel
vénovat nespocet hodin navic - mimo svUj Uvazek,
bez finan¢ni odmeény. Délaji to proto, ze v tom vidi
smysl.

Kdyz je dité pilné, nadané a hudba ho bavi - zpiva
si, hybe se, zije hudbou - je to idealni. Hudba je
totiz ziva.

Vloni jste mél jisté radost, kdyz vyhral vas
svérenec Tobias Balkovsky.

Tobias ke mné prisel v Sesti letech. Ucil jsem ho
devét let a loni se stal laureatem soutéze. Velmi si
toho vazim, protoze pedagogicka prace je

v Ceské filharmonii, i kdyz to ma zase jiné naroky.
Ucitelé maji casto dny, kdy by s tim nejradéji
skoncili, protoze jejich prace neni dostatecné
finanéné ocenéna. Nedavno jsem o tom mluvil

s nasim fararem a ten mi rekl: ,Vis, Marku, mél by
sis uvedomit, ze tohle neni jen povolani, ale
poslani. Cokoli délame pro déti, je to nejddlezitéj-

&i, co v zivoté mGzeme udélat.”

Jaky vliv ma na vasi pedagogickou praci
aginkovani v Ceské filharmonii?

Kdyz Tobias poskytoval rozhovory, fikal, ze by si
jednou chtél zahrat v Ceské filharmonii. Je velmi
dilezité, aby pedagog aktivné hral a mohl détem
ukazovat, jak véci funguji v praxi. Jedna véc je

o tom mluvit, druha je stat skute¢né na podiu
avedét, co funguje a co ne, napriklad
ivtreme.

Jaka byla vase cesta k violoncellu?

Chodil jsem do hudebni skoly v Chrudimi.

V 80. letech jsem o Heranové soutézi slysel jen
z dalky. Jako dité jsem cvicil jednou tydng,
vzdy pred hodinou.

K violoncellu jsem se dostal vlastné nahodou.
V televizi jsem vidél hrat Beatles a chtél jsem
hrat na kytaru. Kdyz jsem ale pfisel do hudebni
Skoly, fekli mi, ze mam kratke prsty,

a doporucili mi violoncello, abych si je
vytahal”. Pravda je, Zze tehdy prosté potrebo-
vali nékoho na cello, zatimco na kytaru byl
velky zajem.

Jaky je u déti pomér nadani a pile?

Kazdy musi mit urcité nadani - néco daného
shlry. Bez hudebniho sluchu se na smy&covy
nastroj hrat neda, protoze dité nepozna, kam
polozit prsty. Musi mit rytmus a hudebni citéni,
teprve na tom se da stavet.Zaroven ale hodné
zalezi na osobnosti a prostredi. Pokud dité
vyrlsta v ¢isté technicky zaméreném
prostfedi bez citlivosti a vnitfniho prozivani,

v hudbé se to projevi. Hudba stoji na citlivosti,
chcete-li vyjadrit lasku nebo radost, musi to
vychazet zevnitr.



Seminar
for Teachers

Marek Novak is a Czech cellist and music educator who combines his concert career with teaching

young musicians. Since 2006, he has been a member of the Czech Philharmonic. This year, he came to

Usti as an accompanist for his student and also to lead a masterclass.

This year you led a seminar for teachers, which
was very positively received by its participants.
What did you want to pass on to them?

| really appreciated the friendly atmosphere at the
seminar. We talked about what each of us does
differently and shared our experiences. | also
presented some new ideas that | had picked up
elsewhere. We focused mainly on how to achieve
a beautiful, powerful sound and how to further
develop it.

I think Lenka Lipenskéa had a great idea: that the
seminar should always be led by someone outside
the jury, ideally a teacher whose student won the
competition the previous year. It is not about
proving who does things better, but rather about
sharing and giving advice. Even if a child or teacher
takes away just one small idea to work on, itis
meaningful.

What do you consider essential in teaching young
cellists?

Not everyone realises that alongside one very
talented student, a teacher often has many others
who are not as gifted. To bring them to the level
required, for example, by the Heran competition,
teachers must dedicate countless extra hours:
beyond their official workload and without financial
reward. They do it because they see meaningin it.
When a child is diligent, talented, and enjoys music
- sings, moves, lives through music - it is ideal.
Because music is alive.

Last year you must have been very happy when
your student Tobias Balkovsky won.

Tobias came to me at the age of six. | taught him for
nine years, and last year he became a laureate of the
competition. | value this greatly, because teaching
can in many ways be more psychologically
demanding than performing in the Czech
Philharmonic - even though that has its own
challenges.Teachers often have days when they
would prefer to give up, because their work is not
sufficiently financially appreciated. | recently spoke
about this with our parish priest, and he told me:
“You should realise, Marek, that this is not just

a profession, but a calling. Anything we do for
children is the most important thing we can do in
life.”

How does your work with the Czech Philharmonic
influence your teaching?

When Tobias was giving interviews, he said he would one
day like to play in the Czech Philharmonic. It is very
important that a teacher remains active as a performer
and can show students how things work in practice. One
thing is to talk about it, but another is to stand on stage
and truly know what works and what does not, including
in situations such as stage fright.

What was your path to the cello?

| attended a music school in Chrudim. In the 1980s, | only
heard about the Heran Competition from a distance.

As a child, | practised once a week, always just before
my lesson.

I actually came to the cello by chance. | saw The Beatles
on television and wanted to play the guitar. But when

| came to the music school, they told me | had short
fingers and recommended the cello to “stretch them
out”. The truth is that they simply needed someone for
the cello at the time, while there was great interest in
quitar.

What is the balance between talent and diligence in
children?

Everyone must have a certain level of talent - something
given from above. Without musical hearing, it is
impossible to play a string instrument, because a child
would not be able to place the fingers correctly. They
must have rhythm and musical sensitivity; only then can
everything else be built on that foundation.At the same
time, personality and environment play a significant role.
If a child grows up in a purely technically oriented
environment without sensitivity and inner emotional
experience, it will show in their music. Music is built on
sensitivity - if you want to express love or joy, it has to

come from within.

“UEY < Kolumbie
LSZE  do Usti

-

English version

12 hodin letu z Kolumbie do Parize, dalsi
cesta do Némecka, nasledné vlakem do
Usti nad Orlici. Pro nékteré soutézici byla
cesta na Heranovu violoncellovou soutéz
opravdu dlouha.

Vyjimkou nebyl ani jedenactilety Emilio,
ktery tuto trasu absolvoval uz podruhé.
Pravé Heranova soutéz a vysoka hudebni
Uroven ¢eskych mladych hudebnikd ho
natolik inspirovaly, ze zacina uvazovat

o prestéhovani do Ceske republiky
natrvalo.

Jak se ale o soutézi dozvédéli az v daleké
Kolumbii? ,MUj tatinek chtél, abych
soutézil tady v Evropé. Hledal rizné
soutéze a nasel prave tuto. Proto jsme
minuly rok prijeli poprvé a letos znovu.”
Na violoncello hraje uz od svych péti let.
Zacinal ve své rodné Kolumbii, pozdéji se
srodinou na nékolik let prestéhoval do
Paraguaye, kde se hudbé vénoval dal.

Po navratu zpét do Kolumbie se zapojil do
programu ,Colombia a tocar y luchar”,
ktery podporuje mladé hudebni talenty.
Pravé tam poznal svého sou¢asného
profesora, jenz ho pripravil i na Heranovu
violoncellovou soutéz.

V Kolumbii pritom violoncello rozhodné
nepatri mezi bézné nebo popularni
nastroje. Jak si tedy Emilio nasel cestu
pravé k nemu? ,Kdyz jsem byl doma,
porad jsem hral videohry. Tatinek mi rekl,
at zkusim délat néco jiného. Moc se mi
nechtélo, ale videohry mé nakonec
prestaly bavit. Jednou jsem slySel, jak se
tatinek doma diva na violoncellovy
koncert, a v tu chvili jsem mél jasno:
Budu hrat na violoncello.”

Nejvétsim rozdilem mezi Latinskou
Amerikou a Ceskem je pro Emilia
prekvapive ,ticho”. Podle néj je v Kolumbii
témeér neustale rusno - lide jsou
hluénéjsi, v ulicich hraje hudba a mésta
nikdy UpIné neusinaji. Oproti tomu Usti
nad Orlici na ngj plsobi az nezvykle
klidné. ,V Latinské Americe je porad
véude hluk. Tady v Ustije UpIné ticho.”

Heranka neni jen prehlidkou mladych
hudebnich talentd, ale také mistem
setkavani lidi z rdznych koutd svéta.

A pribéh Emilia ukazuje, ze hudba dokaze
prekonat nejen jazykové bariéry, ale

i tisice kilometrt mezi kontinenty.
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Dirigentka
Zuzana Robova
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Poprvé v historii soutéze vznikl orchestr iéastnikli pod vedenim Zuzany Robové,
do kterého se mohl zapojit kazdy, kdo mél chut vyménit soutézni rivalitu za spolecny

hudebni zazitek.

For the first time in the history of the competition, a participant orchestra was formed under the

leadership of Zuzana Robova, open to anyone willing to exchange competitive rivalry for a shared

musical experience.

Kdo pfisel s napadem vytvofit orchestr
slozeny pfimo z Géastniki soutéze?
Nevim presng, jestli jsem to vyslovila
nahlas ja, nebo jsme tuto myslenku sdilely
spolec¢né s pani Lipenskou. To uz v paméti
asi nedopatram. Rozhodné jsem si to moc
prala a pani Lipenska nebyla proti, takze
jsme to daly dohromady.

Kolik déti se do projektu zapoji?

To bude prekvapeni, protoze Ucast je
zalozena na Cisté dobrovolnosti. Neni
povinna ani vymahatelnd, je to zkratka
radost navic. Informaci o této moznosti
obdrzeli u¢astnici uz pri potvrzeni
prihlasky, i kdyz se mozna nedostala uplné
ke vSem.

Védi soutézici dopredu, co se bude hrat?
Ano, skladby posilame s predstihem, aby si
je déti mohly v klidu nacvicit.

Jak koordinujete pfipravu a jak se
domlouvate, kdyz je kazdé dité z jiné
zemé?

Domluvime se anglicky, a co nebude stacit
slovy, to doladime hudebné. Zkratka
nasimi violoncelly.

Staci vam na spole¢né sehrani pouze dvé
zkousky?

Mame to tak v planu. Jaka bude realita,

se teprve ukaze v sobotu.

V mistni zakladni umélecké Skole vyucujete hru
na violoncello a kontrabas. Jak vas tato prace
napliiuje?

Violoncello tady u¢im Ctyri roky a moc me to bavi.
Jsem rada, ze jsem relativné nedavno zacala ucit
i kontrabas, je to pro mé takovy svézi vitr. Hlubokeé
nastroje zkratka miluju.

Na jaky repertoar se v podani orchestru mizeme
teésit?

Zazni Batalion - melodie, kterou u nas proslavil
Spiritudl kvintet, ale plvodné jde o stary francouz-
sky tanec. Dale mame v programu namornickou
pisen Wellerman, italskou partyzanskou hymnu
Bella Ciao a slavné Bachovo Air.

Who came up with the idea of creating an orchestra
made up directly of competition participants?

| am not entirely sure whether | said it out loud first, or
whether it was a shared idea between me and Ms
Lipenska. | probably cannot trace it back exactly in my
memory. But | definitely wished for it very much, and Ms
Lipenska was not against it, so we put it together.

How many children will take part in the project?

That will be a surprise, because participation is purely
voluntary. Nothing is compulsory or enforceable, it is
simply an extra joy. Participants received information
about this option already when their application was
confirmed, although it may not have reached absolutely
everyone.

A A

Do the competitors know in advance what will be
played?

Yes, we send the pieces in advance so that the
children can practise them calmly.

How do you coordinate the preparation and
communicate when each child comes from a
different country?

We communicate in English, and what cannot be
expressed in words, we fine-tune musically - simply
through our cellos.

Is two rehearsals enough for you to come together
as an ensemble?

That is the plan. What the reality will be, we will only
find out on Saturday.

You teach cello and double bass at the local art
school. How fulfilling is this work for you?

| have been teaching cello here for four years and

| really enjoy it. | am also glad that | started teaching
double bass relatively recently, it feels like a breath
of fresh air for me. | simply love low-pitched
instruments.

What repertoire can the audience look forward to
from the orchestra?

We will perform Batalion, a melody made famous in
our country by Spiritual kvintet, although it
originally comes from an old French dance. We will
also play the sea shanty Wellerman, the Italian
partisan anthem Bella Ciao, and Bach's famous Air.

7.
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,Dokud bude kultura, budeme Zit,” fika Tomas
Skala, muz, ktery uz 35 let zasvécuje svij zivot
vyrob& mistrovskych smy&covych nastrojad.
Pokracovatel ¢tvrté generace rodinného
femesla a spoluzakladatel Violin Schéonbach
patfi na Herance k tém, bez nichz by si mnozi
Ucastnici soutéz ani nedokazali predstavit.
,UZ jsem tady takovy inventar,” usmiva se
houslar, ktery sem pravidelné vazi

i 350 kilometrl dlouhou cestu.

Na festivalu nenijen vystavovatelem, ale
predevsim nepostradatelnym ,zachranarem”
nastrojl. Privazi violoncella od mensich
studentskych modell az po vlastni mistrovske
kusy, zaroven ale travi hodiny v roli servisniho
mistra. ,Dnes uzjsem fesil i jeden akutni
smycec pro soutézici, ktera hrala za dvé
hodiny. Zvladli jsme to,” popisuje tempo, které
k soutézi neodmyslitelné patfi.

Podékovdani

Jmeénem celého organizaéniho tymu chci
vSem, ktefi se jakkoliv podileli na letosni
Herance, podékovat. Za Uc¢ast, za nasazeni,
které vSichni vynalozili proto, abychom tu
mohli letos byt. Energii vynalozili soutézici,
ucitelé, rodice, korepetitori, moji spolupra-
covnici, sponzori. Jste bajecni!

Tésim se na vidénou s vami vSemi ve dnech
28.4.-1.5.2027.

On behalf of the entire organizational team, | would like
to thank everyone who participated in this year's
Herance in any way. For your participation, for the
commitment that everyone put in so that we could be
here this year. The energy was put in by the competi-
tors, teachers, parents, accompanists, my colleagues,
sponsors. You are wonderful! | look forward to seeing
you all on 28. 4. -1.5. 2027.

Lenka Lipenskd
reditelka soutéze

8.

350 km dlouhou cestu.

Pravé podobné momenty davaji jeho praci zvlastni
smysl. Vzpomina tfeba na divku z Japonska, které
tésné pred vystoupenim ,nehraly” malé housle.
,Bylo devét vecer, rodice se jen klanéli a nevédeli
co dal. Srovnal jsem kobylku a pak jesté jednou
dusicku. Japonce se najednou otevrely o€i... jak
ten nastroj ozil.” Vysledek? Vitézstvi v kategorii

a spole¢na fotografie s diplomem.

Skallv pfibéh zacina v Lubech u Chebu, na samém
zapade republiky. Rodinné femeslo se tu predava
uz Ctyri generace a nadéje na pokracovani stale
Zije. ,Pllka svéta val¢ia my porad délame housle,”
poznamenava s nadhledem. | kdyz se jeho déti
vydaly do Prahy, dalSi generace v¢etné vnoucat
mozna jednou navaze.

Co ho na préaci drzii po desetiletich? ,Je to néco,
co po vas zlstane.” Kazdy nastroj vznikéa tydny az
meésice a musi splnit jediné: znit. Krasa je az na
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Mistr houslar Tomas Skala

English version

Tomas Skala se vyrobé mistrovskych nastroji vénuje 35 let.
Je zastupcem étvrté generace rodinného femesla a spoluzaklada-
telem firmy Violin Schonbach. Do Usti nad Orlici pravidelné vazi

druhém misté. Presto se podle néj samotné
femeslo od dob Stradivariho zasadné
nezmenilo. ,My ho jen stale kopirujeme.”

Klicem k vyslednému zvuku pfitom neni jen
zru¢nost, ale cit. 0 sluchu to uplné neni. Ja
spis slysim material,” vysvétluje. Zasadni roli
hraje i takzvana duse - drobny kolik uvnitf
nastroje. Pravé ten dokaze proménit zvuk

k nepoznani, zvlast kdyz houslar spolu-
pracuje se Spickovym hracem.

A Heranka? Podle Skaly jasna Spicka. ,Je to
prvniliga nebo extraliga v Ceské republice,”
fika bez vahani. Soutéz podle néj udrzuje
motivaci, pfitahuje talenty i pedagogy

a vytvarijedinecné prostredi, kde hudba
skutecné zije. ,Kdyz je soutéz, kazdy je

v u

tu zblaznény... a to je dobre.

Foto Tereza llgner
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